
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 

 
 
 
 
 
 

Recommended Jazz Literature up to 2015 / 
Empfohlene Jazzliteratur bis 2015 

  



Recommended Jazz Literature up to 2015 / 
Empfohlene Jazzliteratur bis 2015 

 
 
 
 
Content / Inhalt 

 

 
 
1. Literature in English written by and about jazz musicians 

and improvising musicians / 
Literatur auf Englisch von/über Jazzmusiker/n und 
Improvisierende/n Musiker/n ....................................................... 2 

 

1.1.    Anthologies / Anthologien ....................................................................... 3 
 

1.2.    Poetry and poems by musicians / Poesie und Gedichte von Musikern ......... 3 
 

1.3.    Poetry and poems about jazz/jazz musicians / 
Poesie und Gedichte über Jazz/Jazzmusiker ............................................. 3 

 

1.4.    Bibliography / Bibliografien ..................................................................... 3 
 
 

1.5.    Other publications / Sonstiges ................................................................. 4 
 
2. Literature in German written by and about jazz musicians 

and improvising musicians / 
Literatur auf Deutsch von/über Jazzmusiker/n und 
Improvisierende/n Musiker/n ....................................................... 4 

 

2.1.    Poetry and poems about jazz/jazz musicians / 
Poesie und Gedichte über Jazz/Jazzmusiker ............................................. 4 

 

2.2.    Bibliography / Bibliografien.......................................................................4 
 

 2.3.    History of free jazz/improvisation /  
Geschichte des Free Jazz/der Improvisation ............................................. 4 

 
 

2.4.    Interview volumes / Interview-Bände ...................................................... 5 
 
2.5.    Other publications / Sonstiges ................................................................. 5 
 

 
3.   A Bibliography of Jazz Poetry Criticism .................................. 6 

 

by Brent Hayes Edwards and John F. Szwed 
 

3.1.    Books, Dissertations, and Anthologies ...................................................... 6 
 

3.2.    Articles, Essays, and Interviews............................................................... 8



 2 

1. Literature in English written by and about jazz musicians 
and improvising musicians / 
Literatur auf Englisch von/über Jazzmusiker/n und 
Improvisierende/n Musiker/n 

 
 
 

1.1.    Anthologies / Anthologien 
 
Ciuraru, Carmela (2002) (ed.): Beat Poets. (Everyman's Library Pocket Poets) 

(anthology of poetry with Jack Kerouac) New York. 
Feinstein, Sascha/Komunyakaa, Yusef (1991) (eds.): Jazz Poetry Anthology. 

(includes poetry by Amiri Baraka, Marvin Bell, Sterling Brown, Hayden Carruth, 
Jayne Cortez, Michael S. Harper, Langston Hughes, Kenneth Rexroth, James 
Baldwin, Jack Kerouac, Mina Loy, Sonia Sanchez, Ishmael Reed) Indiana University 
Press. 

Feinstein, Sascha/Komunyakaa, Yusef (1996) (eds.): The Second Set, Vol. 2: The 
Jazz Poetry Anthology. Indiana University Press. 

Gaze, Tim/Leftwich, Jim/Tournay, Louise/Maneri, Joe/Diarra, Abdourahamane 
(2003): Asemia, Anabasis Xtant Books. Charlottesville, Virginia. 

Hollo, Anselm (1963) (ed.): Jazz Poems. (anthology of poetry linked to the Jazz 
'revival' of the '50s, featuring Dannie Abse, David Ball, Pete Brown, Alan 
Brownjohn, Ian Hamilton Finlay, Roy Fisher, Piero Heliczer, Anselm Hollo, Michael 
Horovitz, Bernard Kops, Christopher Logue, Adrian Mitchell, Iris Orton, Jeremy 
Robson, Michael Shayer, Jon Silkin & Gael Turnbull) Vista Books, London. 

Hoo-Doo III (1975): 1970's Black Jazz – Poetry, Drama, De Ridder. LA, Washington. 
Joans, Ted (1969): Black Pow-Wow: Jazz Poems. Hill & Wang Pub, New York. 
Joans, Ted (1971): A Black Manifesto in Jazz Poetry and Prose. Marion Boyars Ltd., 

London. 
Kaufman, Alan (1999) (eds.): The Outlaw Bible of American Poetry. (not only a jazz 

anthology, with texts by Amiri Baraka, Jack Kerouac, Gil Scott-Heron, Jayne Cortez, 
Sonia Sanchez, Steve Dalachinsky, David Amram et al.) Thunder Mouth Press, New 
York. 

Khalil, Muhammad (2000): Hip-hop Sulook: Jazz Poetry. Dervish-Pen. 
Lange, Art/Mackey, Nathaniel (1993) (eds.): Moment's Notice: Jazz in Poetry and 

Prose. (artists: James Baldwin, Amiri Baraka, Hayden Carruth, Jack Kerouac, Cecil 
Taylor, Amus Mor, Jessica Hagedorn, Ntozake Shange et al.) Coffee House Press, 
Minneapolis. 

Marsalis, Wynton/Hinds, Selwyn Seyfu (2005): To a Young Jazz Musician: Letters 
from the Road. Random House Inc. 

Parker, Chris (1986): B-Flat, Bebop, Scat – Jazz Short Stories and Poems. (stories 
by musicians and fans) Quartet Bokks Ltd., London. 

Stephans, Jim (1980) (ed.): Bright Moments: A Collection of Jazz Poetry. (includes 
poetry by Jack Kerouac, Amiri Baraka, Jack Micheline, Frank O'Hara and many 
others) Abraxas Press. 

Young, Kevin (2006) (ed.): Jazz Poems. (artists: Carlos Williams, Frank O'Hara, 
Charles Simic, Rita Dove, Mark Doty et al.) Random House Inc.
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1.2. Poetry and poems by musicians / 
Poesie und Gedichte von Musikern 

 
Da Rin, Renate (2010) (ed.): silent solos – improvisers speak. buddy’s knife 

jazzedition, Köln. 
Grimes, Henry (2007): signs along the road. poems. buddy’s knife jazzedition, Köln. 
Nathanson, Roy (2009): subway moon. buddy’s knife jazzedition, Köln. 
Parker, William (2007): who owns music? notes from a spiritual journey. buddy’s 

knife jazzedition, Köln. 
Scott-Heron, Gil (1970): Small Talk at 125th and Lenox: A Collection of Black 

Poems. World Publishing Co., New York. 
Scott-Heron, Gil (2001): Now and Then: The Poems of Gil Scott-Heron. Canongate 

Publishing Ltd., Edinburgh. 
 
 
 

1.3. Poetry and poems about jazz/jazz musicians / 
Poesie und Gedichte über Jazz/Jazzmusiker 

 
Bremser, Ray (1998): The Conquerors: Beat, Jazz, Poetry. Water Row Press, 

Sudbury. 
Hoagland, Everett (1970): Black Velvet. Broadside Press, Detroit. 
Longstreet, Stephen (1991): Jazz Solos: Poems and Images. University of Chicago 

Press. 
O'Siadhail, Michael (1999): Poems, 1975–1995: Hail! Madam Jazz / A Fragile City. 

Bloodaxe Books Ltd. 
Williams, Miller (1999): Some Jazz a While: Collected Poems. University of Illinois 

Press. 
 
 
 

1.4.    Bibliography / Bibliografien 
 
Dorsey, Brian (2000): Spirituality, Sensuality, Literality: Blues, Jazz, and Rap as 

Music and Poetry. In: Markus, Manfred/Klein, Holger/Schendl, Herbert/Wolf, 
Werner (eds.): Austrian Studies in English, Bd. 86. Braunmüller Verlag, Wien. 

Feinstein, Sascha (1998): A Bibliographic Guide to Jazz Poetry. Greenwood 
Publishing Group. 

Feinstein, Sascha (1997): Jazz Poetry: From the 1920s to the Present, Contributions 
to the Study of Music and Dance, No 44. Praeger Publishers, Westport. 

Green, Alfred (2015): Rhythm Is My Beat. Jazz Guitar Great Freddie Green and the 
Count Basie Sound. Rowman & Littlefield, Lanham. 

Hartman, Charles O. (1991): Jazz Text: Voice and Improvisation in Poetry, Jazz and 
Song. Princeton University Press, Princeton. 

Preston-Folta, Sharon (2015): Little Satchmo. Living in the Shadow of my Father, 
Louis Daniel Armstrong. self published, Charleston/SC. 

Spillett, Simon (2015): The Long Shadow oft the Little Giant. The Life, Work and 
Legacy of Tubby Hayes. Equinox, Sheffield.  

Baggenaes, Roland (2008) (ed.): Jazz Greats Speak: Interviews with Master 
Musicians, originally published in CODA magazine. (interviewed artists: Lee Konitz, 
Dexter Gordon, Red Rodney, Stanley Clarke, John Tchicai, Mary Lou Williams) 
Scarecrow Press. 
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Da Rin, Renate/Parker, William (2015): giving birth to sound – women in creative  
music. buddy’s knife jazzedition, Köln. 

Taylor, Arthur (1982): Notes and Tones: Musician-to-Musician Interviews. Preigree 
Books/Putnam Publishing, New York. 

 
 
 

1.5.    Other publications / Sonstiges 
 
Barre, Trevor (2015): Beyond Jazz. Plink, Plonk & Scratch. The Golden Age of Free 
 Music in London 1966–1972. Compass Publishing, London. 

Charters, Samuel (1963): The Poetry of the Blues. (with photographs by Ann 
Charters) Oak Publications, New York. 

Jones, Omi Osun Joni L. (2015): Theatrical Jazz. Performance, Àṣẹ, and the Power of 
the Present Moment. The Ohio State University Press, Columbus/OH. 

 
 

 
 
 
 
 

2. Literature in German written by and about jazz musicians 
and improvising musicians / 
Literatur auf Deutsch von/über Jazzmusiker/n und 
Improvisierende/n Musiker/n 

 
 
 

2.1. Poetry and poems about jazz/jazz musicians / 
Poesie und Gedichte über Jazz/Jazzmusiker 

 
Bremser, Ray (2006): Die Eroberer. (Mit einem Vorwort von Charles Plymell und 

einem Nachwort von Mikhail Horowitz) Verlag Peter Engstler. 
Dyer, Geoff (2001): But beautiful. Ein Buch über Jazz. (Übersetzt aus dem 

Englischen von Matthias Müller) Argon, Berlin. 
Klopotek, Felix (2002): how they do it. Free Jazz, Improvisation und 

Niemandsmusik. Ventil Verlag, Mainz. 
 
 

2.2. Bibliography / Bibliografien 
 

Sandner, Wolfgang (2015): Keith Jarrett. Eine Biographie. rowohlt, Berlin.  
Weber, Eberhard (2015): Résume. Eine deutsche Jazz-Geschichte. sagas.edition, 
 Stuttgart. 

 
 
 
 

2.3. History of free jazz/improvisation / 
Geschichte des Free Jazz/der Improvisation 

 
Bade, Patrick (2015): Music Wars 1937–1945. Propaganda, Götterfunken, Swing.  

Musik im Zweiten Weltkrieg. Laika Verlag, Hamburg. 



 

 5 

Condon, Eddie (1960): Jazz – wir nanntens Musik. (englisch: We Called It Music: A 
Generation Of Jazz, New York 1947). Nymphenburger Verl.-Handl., München. 

Jass, Holger (2015): Mein Onkel Pö. Offline-Verlag, Hamburg. 
Rauschtenberger, Dietrich (2005): Wie wir den Free Jazz erfunden haben. (Audio- 

CD) Guanako Hörspiel Verlag. 
Riedler, Ulrich (2015): Als der Jazz nach Kassel kam. Streifzüge durch die Szene der  
ersten Nachkriegsjahre. B&S Siebenhaar Verlag, Berlin. 

Various (1990): Der Jazz in Deutschland, Teil 1–4. (12 CDs) Bear Family Records. 
 
 

2.4.  Interview volumes / Interview-Bände 
 
Broecking, Christian (1995): Der Marsalis-Faktor: Gespräche über 

afroamerikanische Kultur in den neunziger Jahren. Oreos Verlag, Waakirchen. 
Broecking, Christian (2004): Respekt! Verbrecher Verlag, Berlin. Broecking, 
Christian (2005): Black Codes. Verbrecher Verlag, Berlin. Broecking, Christian 
(2007): Jeder Ton eine Rettungsstation.Verbrecher Verlag, 

Berlin. 
Fuchs, Tom/Müller, Manfred/Dürer, Carsten et al. (2003): Gespräche mit Jazz- 

Pianisten: 54 Interviews und Porträts. Staccato Verlag. 
Shapiro, Nat/Henthoff, Nat (1959): Jazz – erzählt: Hear Me Talkin' to Ya. 

Nymphenburger Verl.-Handl., München. 
 
 

2.5. Other publications / Sonstige 
 

Keim, Friedel (2015): Das große Buch der Trompete (3): Diskografie, Fotografien,  
Statistik, Nachträge: Fortsetzung des Trompeter-Lexikons, Band 3. Eigenverlag, 
Mainz. 

Rüedi, Peter & Rohrbach, Steff (2015): Musiktraumzimmer Jazzcampus. Jazzcampus  
/ Echtzeit Verlag, Basel. 
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3.    A Bibliography of Jazz Poetry Criticism 

 
by Brent Hayes Edwards and John F. Szwed 

 
This bibliography has been updated and expanded from its original publication in 
Callaloo: A Journal of African Diaspora Arts and Letters Callaloo 25.1 (Winter 2002): 
338-346. 

 
 
 

3.1.    Books, Dissertations, and Anthologies 
 
Algarin, Miguel/Holman, Bob (eds.). Aloud: Voices From the Nuyorican Poets Cafe. 

New York: Henry Holt, 1994. 
Anderson, T.J. III. Notes to Make the Sound Come Right: Four Innovators of Jazz 

Poetry. Fayetteville: University of Arkansas Press, 2004. 
Baraka, Amiri/Baraka, Amina. The Music: Reflections on Jazz and Blues. New York: 
Morrow, 1987. 
Benston, Kimberly W. Performing Blackness: Enactments of African-American 

Modernism. London: Routledge, 2000. 
Bonner, Patricia Elaine. “Sassy Jazz and Slo’ Draggin’ Blues as Sung by Langston 

Hughes.” Diss. University of South Florida, 1990. 
Borshuk, Michael Thomas. “Swinging the Vernacular: Jazz and African American 

Modernist Literature.” Ph.D Dissertation, University of Alberta, 2002. 
Brown, Fahamisha. Performing the Word: African-American Poetry as Vernacular 

Culture. New Brunswick: Rutgers University Press, 1999. 
Brown, Patrick James. “Jazz Poetry: Definition, Analysis, and Performance.” Diss. 

University of Southern California, 1978. 
Buchwald, Emilie/Roston, Ruth, eds. Mixed Voices: Contemporary Poems about 

Music. Minneapolis: Milkweed, 1991. 
Cerulli, Dom/Korall, Burt/Nasatir, Mort L., eds. The Jazz Word. New York: 

Ballantine, 1960. 
Charters, Samuel. The Poetry of the Blues. New York: Oak Publications, 1963. 
Chinitz, David. “Jazz and Jazz Discourse in Modernist Poetry: T. S. Eliot and 

Langston Hughes.” Diss. Columbia University, 1993. 
Feinstein, Sascha. Jazz Poetry: From the 1920s to the Present. Westport, CT: 

Greenwood, 1997. 
Feinstein, Sascha, ed. Ask Me Now: Conversations on Jazz and Literature. 

Bloomington: Indiana University Press, 2007. 
Feinstein, Sascha/Komunyakaa, Yusef, eds. The Jazz Poetry Anthology. 

Bloomington: Indiana University Press, 1991. 
Feinstein, Sascha/Komunyakaa, Yusef, eds. The Second Set: The Jazz Poetry 

Anthology. Bloomington: Indiana University Press, 1996. 
Gabbin, Joanne V., ed. The Furious Flowering of African American Poetry. 

Charlottesville: University Press of Virginia, 1999. 
Gaspar, Robert Peter. “Everyone and I Stopped Breathing: Jazz in American Poetry.” 

Diss. University of Connecticut, 1992. 
Gleason, Ralph J. Jam Session: Anthology of Jazz. 1958. Rpt. London: Jazz Book 

Club, 1961. 
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Harris, William J. The Poetry and Poetics of Amiri Baraka: The Jazz Aesthetic. 
Columbia: University of Missouri Press, 1983. 

Hartman, Charles O. Jazz Text: Voice and Improvisation in Poetry, Jazz, and Song. 
Princeton: Princeton University Press, 1991. 

Henderson, Stephen. Understanding the New Black Poetry: Black Speech and Black 
Music as Poetic References. New York: Morrow, 1972. 

Jarrett, Michael. Drifting on a Read: Jazz as a Model for Writing. Albany: State 
University of New York Press, 1999. 

Jones, Meta DuEwa. “African-American Jazz Poetry: Orality, Prosody and 
Performance.” Ph.D Dissertation, Stanford University, 2001. 

Lange, Art/Mackey, Nathaniel, eds. Moment’s Notice: Jazz in Poetry and Prose. 
Minneapolis: Coffee House Press, 1993. 

Leggett, B.J. Larkin’s Blues: Jazz, Popular Music, and Poetry. Baton Rouge, LA: 
Louisiana State University Press, 1999. 

Meltzer, David, ed. Reading Jazz. San Francisco: Mercury House, 1993. 
Meltzer, David, ed. The San Francisco Poets. New York: Ballantine, 1971. 
Meltzer, David, ed. Writing Jazz. San Francisco: Mercury House, 1999. 
Moten, Fred. In the Break: The Aesthetics of the Black Radical Tradition. 

Minneapolis: University of Minnesota Press, 2003. 
Murphy, Beatrice, ed. Ebony Rhythm: An Anthology of Contemporary Negro Verse. 

New York: Exposition, 1948. 
Nielsen, Aldon Lynn. Black Chant: Languages of African-American Postmodernism. 

New York: Cambridge University Press, 1997. 
Nielsen, Aldon Lynn. Integral Music: Languages of African American Innovation. 

Tuscaloosa: University of Alabama Press, 2004. 
Parker, Chris, ed. B Flat, Bebop, Scat: Jazz Short Stories and Poems. London: 

Quartet, 1986. 
Pool, Rosey E., ed. Beyond the Blues: New Poems by American Negroes. Kent, 

England: Hand and Flower, 1962. 
Redmond, Eugene. Drumvoices. Garden City: Doubleday, 1976. 
Robson, Jeremy, ed. Poems from Poetry and Jazz in Concert. London: Souvenir, 

1969.  
  Ryan, Jennifer Denise. “Writing a Third Language: A Genealogy of Feminist Jazz 

Poetics.” Ph.D Dissertation, University of Iowa, 2004. 
Schwartz, Jeff. “New Black Music: Amiri Baraka (Leroi Jones) and Jazz, 1959-1965.” 

Ph.D Dissertation, Bowling Green State University, 2004. 
Stephens, Jim, ed. Bright Moments. Madison, Wis.: Abraxas, 1980. 
Tracy, Steven C. Langston Hughes and the Blues. Urbana: University of Illinois 

Press, 1988. 
Werner, Craig Hansen. Playing the Changes: From Afro-Modernism to the Jazz 

Impulse. Urbana: University of Illinois Press, 1994. 
Yaffe, David. Fascinating Rhythm: Reading Jazz in American Writing. Princeton, NJ: 

Princeton University Press, 2006. 
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3.2.    Articles, Essays, and Interviews 
 
Adams, Hazzard/Park, Bruce R. “The State of the Jazz Lyric.” Chicago Review 10.3 

(1956): 5-20. 
Anderson III, T.J. “Body and Soul: Bob Kaufman’s Golden Sardine.” African 

American Review 34.2 (2000): 329-46. 
Anderson III, T.J.  “Review of Moment’s Notice.” lift 14 (1994): 79-80. 
Baird, Jim. “‘I Went to Tell Everybody, but I Could Not Get Across’: The Blues 

Course at the University of North Texas.” Mid-America Folklore 24.1 (Spring 1996): 
32-42. 

Banfield, William C. “Some Aesthetic Suggestions for a Working Theory of the 
‘Undeniable Groove’: How Do We Speak About Black Rhythm, Setting Text, and 
Composition?” In ‘This is How We Flow’: Rhythm in Black Cultures. Ed. Angela M. 
S. Nelson. Columbia, SC: University of South Carolina Press, 1999. 32-45. 

Baraka, Amiri. “The Changing Same (R&B and New Black Music).” Black Music. New 
York: Quill, 1967. 180-211. 

Baraka, Amiri. “New Music/New Poetry.” In Amiri Baraka and Amina Baraka, The 
Music: Reflections on Jazz and Blues. New York: William Morrow and Co., 1987. 
243-45. 

Barley, Tony. “Study of a Listening Habit (Larkin’s Private Pleasure).” KM 80: A 
Birthday Album for Kenneth Muir, Tuesday, 5 May 1987. Liverpool: Liverpool 
University Press, n.d. 7-8. 

Bartlett, Andrew W. “Cecil Taylor, Identity Energy and the Avant-Garde African 
American Body.” Perspectives of New Music 33.1-2 (Winter/Summer 1995): 274- 
93. 

Baumgartner, Walter. “Jazz & Poetry: Geschichte und Verfahren.” In Die Welt der 
Lyrik. Ed. Walter A. Koch. Bochum: Brockmeyer, 1994. 1-23. 

Benston, Kimberly. “Late Coltrane: A Re-membering of Orpheus.” The 
Massachusetts Review 18 (Winter 1977): 770-81. 

Benston, Kimberly.  “Performing Blackness: Re/Placing Afro-American Poetry.” In 
Afro-American Literary Study in the 1990’s. Ed. Houston A. Baker, Jr. Chicago: 
University of Chicago Press, 1989. 164-85. 

Berman, Russell A. “Sounds Familiar? Nina Simone's Performances of Brecht/Weill 
Songs.” In Sound Matters: Essays on the Acoustics of Modern German Culture. Ed. 
Nora M. Alter and Lutz Koepnick. New York: Berghahn, 2004. 171-182.  

 Bernstein, Charles. “Applied Monk: Preliminary Notes.” In “A Forum on the Prosody  
     of Thelonious Monk.” Caliban 4 (1988): 53-59. 
Biancolini, Paola. “The Experience of Recognition in Brathwaite’s Roots.” Caribana 5 

(1996): 173-78. 
Boatfield, Graham. “Poetry and Jazz.” Jazz Music (London) 1-3 (1943): 4, 14. 
Bonner, J. W. “The Barely Possible: Writing about Jazz.” Ashville Poetry Review 13.1 

(2006): 169- 75. 
Bonner, Patricia E. “Cryin’ the Jazzy Blues and Livin’ Blue Jazz: Analyzing the Blues 

and Jazz Poetry of Langston Hughes.” West Georgia College Review 20 (May 
1990): 15-28. 

Borshuk, Michael. “‘Noisy Modernism’: The Cultural Politics of Langston Hughes's 
Early Jazz Poetry.” Langston Hughes Review 17 (Fall-Spring 2002): 4-21. 

Borshuk, Michael. “The Spread of Jazz-and-Literature Resources on the World Wide 
Web.” Brilliant Corners: A Journal of Jazz and Literature 1.2 (Summer 1997): 41- 
47. 
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Bottorff, William. “Mrs. Porter’s Moon and ‘Red Wing.’” English Language Notes 22.4 
(June 1985): 58-59. 

Bouchard, Fred. “Beat Me, Daddy: Poetry Readings to Jazz.” Downbeat 57 (October 
1990): 36. 

Brooker, Peter. “Modernism Deferred: Langston Hughes, Harlem and Jazz 
Montage.” In Locations of Literary Modernism: Region and Nation in British and 
American Modernist Poetry. Ed. Alex Davis and Lee M. Jenkins. Cambridge: 
Cambridge University Press, 2000. 231-47. 

Burns, Jim. “Jazz and the Beats.” Jazz Monthly 191 (January 1971): 17-22. 
Carner, Gary. “Introduction: the Literature of Jazz.” Black American Literature 

Forum 25.3 (Autumn 1991): 441-48. 
Carruth, Hayden. “A Possibly Momentary Declaration in Favor of William Butler 

Yeats and Charles Ellsworth Russell.” Sitting In: Selected Writings on Jazz, Blues 
and Related Topics. Iowa City: University of Iowa Press, 1993. 38-51. 

Carruth, Hayden. “Influences: The Formal Idea of Jazz.” In In Praise of What 
Persists. Ed. Stephen Berg. New York: Harper, 1983. 24-32. Also in Carruth, Sitting 
In: Selected Writings on Jazz, Blues and Related Topics. 22-29. 

Carruth, Hayden. “Mystery and Expressiveness.” Sitting In: Selected Writings on 
Jazz, Blues and Related Topics. 123-31. 

Chang, Juliana. “Time, Jazz, and the Racial Subject: Lawson Inada’s Jazz Poetics.” 
In Racing and (E)Racing Language: Living with the Color of Our Words. Ed. Ellen J. 
Goldner and Safiya Henderson-Holmes. Syracuse: Syracuse University Press, 2001. 
134-54. 

Chapman, Abraham. “An Interview with Michael Harper.” Arts in Society 11.3 (Fall- 
Winter 1974): 463-72. 

Chappell, Fred. “Jazz-poetry Shock Therapy.” Ashville Poetry Review 13.1 (2006): 
55-63. 

Chinitz, David. “A Jazz-Banjorine, Not a Lute: Eliot and Popular Music before the 
Waste Land.” In T. S. Eliot’s Orchestra: Critical Essays on Poetry and Music. Ed. 
John Xiros Cooper. New York: Garland, 2000. 3-24. 

Chinitz, David. “‘Dance, Little Lady’: Poets, Flappers, and the Gendering of Jazz.” In 
Modernism, Gender, and Culture: A Cultural Studies Approach. Ed. Lisa Rado. New 
York: Garland, 1997. 319-35.  

  Chinitz, David. “Literacy and Authenticity: The Blues Poems of Langston Hughes.” 
    Callaloo 19:1 (1996): 177-92. 
Chinitz, David. “T. S. Eliot and the Cultural Divide.” PMLA 110 (March 1995): 236- 

47. 
Chinitz, David. “T. S. Eliot’s Blue Verses and Their Sources in the Folk Tradition.” 

Journal of Modern Literature 23.2 (Winter 1999-2000): 329-33. 
Chinitz, David. “‘Rejuvenation Through Joy’: American Poetry, Langston Hughes, 

Primitivism, and Jazz.” American Literary History 9.1 (Spring 1997): 60-78. 
Ciardi, John. “Kenneth Patchen: Poetry, and Poetry with Jazz.” Saturday Review 43 

(May 14, 1960): 57. 
Coleman, Wanda. “On Theloniousism.” In “A Forum on the Prosody of Thelonious 

Monk.” Caliban 4 (1988): 67-79. 
Collins, Bill. “Trading Fours with William Matthews.” Brilliant Corners: A Journal of 

Jazz and Literature 3.1 (Winter 1998): 37. 
Collins, Michael. “The Metamorphoses: Jazz and Poetry” (Review Essay). Parnassus 

19.2 (1994): 49-79. 
Cortez, Jayne. “Jayne Cortez––Unsubmissive Blues: The Great Poet Interviewed by 

Val Wilmer.” Coda Magazine 230 (February 1990): 16-19. 
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Cramer, Stephen. “The Poet’s Alphabet.” Brilliant Corners: A Journal of Jazz and 
Literature 3.1 (Winter 1998): 38-39. 

Creeley, Robert. “Contexts of Poetry: with Allen Ginsburg in Vancouver.” In 
Contexts of Poetry: Interviews 1961-71. Ed. Donald Allen. Bolinas: Four Seasons 
Foundation, 1973. 29-43. 

Creeley, Robert. “Form.” In Ecstatic Occasions, Expedient Forms. Ed. David 
Lehman. New York: Macmillan, 1987. Also in Creeley, The Collected Essays 
(Berkeley: University of California Press, 1989), 590-92. 

Creeley, Robert. “John Sinclair and Robin Eichele.” In Contexts of Poetry: Interviews 
1961-71. Ed. Donald Allen. Bolinas: Four Seasons Foundation, 1973. 45-69. 

Creeley, Robert. “Notes Apropos ‘Free Verse.’” In Naked Poetry. Ed. Stephen Berg 
and Robert Mezey. Indianapolis: Bobbs-Merrill, 1969. Also in Creeley, The Collected 
Essays (Berkeley: University of California Press, 1989), 492-95. 

Creeley, Robert. “Writing.” In Writers as Teachers/Teachers as Writers. New York: 
Holt, Rinehart, and Winston, 1970. Also in Creeley, The Collected Essays (Berkeley: 
University of California Press, 1989), 523-36. 

Crouch, Stanley. “Black Fire: a Review.” Journal of Black Poetry 1.11 (Spring 1969): 
65-69. 

Crown, Kathleen. “A Collector of Shouts: Black Spirit, Black Arts, and the Poetry of 
Sonia Sanchez.” BMA: The Sonia Sanchez Literary Review 3.2 (Spring 1998): 25- 
60. 

Cszisar, Alex. “Reading Coolidge Speaking While Not Speaking.” In Sound As Sense: 
Contemporary U. S. Poetry &/in Music. Ed. Michel Delville and Christine Pagnoulle. 
Brussels, Belgium: Peter Lang, 2003. 93-106. 

Cummins, Walter. “Bird in Words.” Literary Review: An International Journal of 
Contemporary Writing 45.3 (Spring 2002): 606-12. 

Dalziell, Tanya. “Mourning and Jazz in the Poetry of Mina Loy.” In Modernism and 
Mourning. Ed. Patricia Rae. Lewisburg, PA: Bucknell University Press, 2007. 102- 
17. 

Damon, Maria. “Was That ‘Different,’ ‘Dissident’ or ‘Dissonant’? Poetry (n) the Public 
Spear: Slams, Open Readings, and Dissident Traditions.” In Close Listening: Poetry 
and the Performed Word. Ed. Charles Bernstein. New York: Oxford University 
Press, 1997. 324-42. 

Damon, Maria. “‘Unmeaning Jargon’/Uncanonized Beatitude: Bob Kaufman, Poet.” 
The Dark End of the Street: Margins in American Vanguard Poetry. Minneapolis: 
University of Minnesota Press, 1993. 32-76. 

Davidas, Lionel. “‘I, Too, Sing America’: Jazz and Blues Techniques and Effects in 
Some of Langston Hughes's Selected Poems.” Dialectical Anthropology 26.3-4 
(2001): 267-72. 

Davison, Peter. “Remembering Matthews.” Brilliant Corners: A Journal of Jazz and 
Literature 3.1 (Winter 1998): 40-41. 

DeVeaux, Scott. “What Did We Do to Be So Black and Blue?” (Review Essay) The 
Musical Quarterly 80.3 (Fall 1996): 392-430. 

Dickson, L. L. “‘Keep It in the Head’: Jazz Elements in Modern Black American 
Poetry.” MELUS: The Journal of the Society for the Study of the Multi-Ethnic 
Literature of the United States 10.1 (Spring 1983): 29-37. 

Donaghy, Joseph P. “Teaching the Delta Blues.” Mid-America Folklore 24.1 (Spring 
1996): 1-53. 

Donley, Carol. “William Carlos Williams and ‘Ol’ Bunk’s Band.’” William Carlos 
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